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Or the “misfortune of straddling two cultures and
languages, but fully belonging to neither? It depends
on one’s own perspective. The former seems a much
more optimistic as well as realistic outcome, if we
consider that many people in the world today live,
work and create away from their place of birth and
their mother tongue.

While this article has mainly focused on Triptych
because of its originality in themes and linguistic
form, it has to be emphasised that Krili has
developed over the decades not only as a prolific
poet, but also as a prose writer (she is the author of
three volumes of historical fiction in Greek, analysis
of which features in this volume of Antipodes).
Below, I will summarise the rest of her bilingual
publications in order to show the extent of her
enormous output.

While she was writing from very early on, the
most productive years — in terms of publications -
have been over the last two decades. After Triptych
(2003), Krili has published a companion poetry book
- a large volume of bilingual poems titled Falling
Stars / Ilepraotépia (Pteroti House, Sydney 2018).
The poems in this volume are, as she explains, “an
assembly of poems” written during the last fifty
years and re-worked by her for publication. Professor
Vrasidas Karalis in his Introduction to Falling Stars /
Iegpraotépia aptly states the following: “By writing
in Greek in Australia she perpetuates not only a
tradition but an identity, not only a heritage but
a mentality. By writing in Australian English, she
expands the expressive potential of the language and
adds a new dimension to Australian literature.”

More recently, Krili reworked a play titled
Christina’s Case / H vtofeon tng Xpiotivag (published
in 2016) about the victims of the Social Security
scandal in Sydney in 1978. This play, also bilingual,
demonstrates her passion for telling stories about
women and the treatment of them by a male-centred
society. In addition, her latest bilingual publication
showing Krili's versatility as a writer, is a collection
of modern fairy tales titled Fairy Tales from Near and
Far / Hapapd6ia, xovtivd ka1 pakpivd (Pteroti House
2021). It must be mentioned that Pteroti House is
Krili’s own publishing house, which is indicative of
her passion and commitment to publish her work
on her own terms, so that it will serve as a written
document of the migrant experience for posterity.

*Helen Nickas is a former academic who studied Yota Krili's writings as
part of her research into Greek-Australian literature. In 2003, she edited
and published Yota Krili's first poetry book titled Triptychin a Greek-
English edition through her publishing venture Owl Publishing.
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H tpioyia
«Movonata g
EAeuBepiag»

¢ Nwrag Kptn

XPHZTOZ N. ®IOHZ

[TQTA KPIAH, ouyypagéag xal

TTOINTP1A, KATOIKEL 010 Yidvei

ané to 1959. Katdyetai amo

10 Kepaotdpr Apxadiag, éva
XWP10 TV BaATEToo0xXwpiny, yvwotwv
and v Enavdotaon tou 1821. H Kpian,
petaft AAwv, €xel ek8OO0El TNV TOINTIKN
oulhoyn dlepractépia», Yidvei, 2018 ka1
v Tp1)oyia 10TopIKOV pubiotopnidiwyv
«Movordtia thg EAevBepiagy TTou amoteleital
andé ug «KataPorégy, Yidvei, 2013, 10
«Kvmapioadpnioy, Yibvei, 2014 ka1 1o

«KvxkAdpvor, Yidvei, 2016, 6da ekdO0€Ig TOU

“Pteroti House”.
Ta dlepraoctépia» kai 1o «KvkAdpivo»

upndnkav to 2019, 1o mpwto pe 10 PpaPeio

TOU KaAUTEPOU ToINTIKOU B1BAiou ka1 to
Seutepo pe 1o Ppafeio tou karutepou
ne{oypapixot Pifriou, oto Siaywviopo
B1BAiou tou EAAnvoauotpadiavou
TToAitiotikoU Yuvdéopou MeABotpvng. H
Tp1Aoyid T®V 10TOPIKGOV Pubiotopnpdiwv
ava@épovial otov eAAnviko 19° aimva, 1o
Ipwto ota xpovia ng Enavdotraong, 1o
dettepo oy mepiodo tou “OBwva xkai to
Tpito oto Seutepo 1106 Tou 19 aikva.
Ta BiBAia tng tp1royiag €xouv
enavekdoBei mpoopata oy ABnva and
tov €k80TIKO 0iKo «QKEAVOSH, Ota maiola
g eneteiov v 200 xpévwv amd v
EMnvikn Enavdotaon tou 1821. O1
«KaraPoAégy exd6Onkav 1o 2017 pe tov

H Neta otn Sekactia tou ‘70

Titdo «Me t QAdya otnv kapdidy,
ka1 ta 6Uo dida to 2021 pe
TOUC avtioto1xoug tithoug «To
Kumapioaopunio thg Apkadiagy kai
«To kvkAdptvo g TpimoAitodgy.
Oa kdvoupe pia ouviopn
avagopd ota tpia mapamdve
10T0opIKA pubiotopnpara.
"Eva 10t0p1xd pubiotépnpa
avagpéperal o€ KAmola 10Top1Kn
nepiodo. Mubiotdpnyia unovoei
otoixeia 6nwg pubomiaoia,
XAPAKTINPEG KAl TTAOKN Ta OTIoid,
opwg, Oa mpénel va ouvdéovral
TEI0TIKA pE TNV Tapouoialopevn
10T0pIKN TEPiodo v omoia
eppnvevouv. H Kp1an ota
pubiotopnpard tng avtd
Snp1oupyel €MTUXMG XAPAKTAPESG
Ka1 Npweg tng Kafnpepivomnrag
NG 10TOPIKNG TIEP16S0U 01 0TI0i01
avaperyvoovial Kal GUPTAEROVTal
M€ TIpaypatikd 10topikd
TIPOOWIIA KA1 YEYOVOTd, Td oToid
@wtidouv ka1 eppnvevouy. Xra
pubiotopnpata g tpihoyiag
n agnynon yiveral oe tpito
TIPOOWIIO KA1 O TIAVIEMOITNG
apnyntng/ apnyntpia €xel m
Sduvarotnta va mapouvoiddel, va
mePIYPAPel, va oXoA1adel, va
otoxddetal, va kpivel, va yvopidel
Ta mapdVIa Kal Ta PETEIEITA TIOU
01 Npweg ToU pubioTopPNpATOG

ayvoouvV Kal va 1a EpUNVeUEL.

[ota KQLM

X

Y1g KataBoAég, 1o
ermavalapPfavopevo potifo otnv
agnynon eivai o mé0og yia mv
eheuBepia mou exppddetal pe
10 Snpotikd tpayoudi : «Akdun
tout’ Thy dvoién — payidoeg,
payiddeg, / tour’ 0 KaAokaipl...».
(0.24) H apmiayn tng époppng
dexarterpdxpovng Katepivag amod
toug ToUpkoug o8nyei Tov abeApo
g AAEKO Va yivel KAEQTNG:

« Otav Enpépwoe nrav nén
pevydrog (o AAékog). Eixe mdpel to
Sp0U0 TV KAEQPTAV....». (0. 14).

To Andovoxmp1 -paviactikd
Xwp16 Tmou paiveral va tauvtideral
pe 1o Kepaotdpi- pe ta yeirovikd
Baltetooxwpia amotéAeoav
OpHNTNPIO TWV EMAVACTATOV OTNV
e§Oppnon 1toug yia v dlwon
g Kovtivng TpimoAitodg. To
nedio Spdong TV npO®V T0U
pubiotopnparog exteivetal oty
[Tedoévvnoo aild umdpxouv
andénxol1 1wV oupPfalvopevwy Kai
0€ AAAEG EAANVIKEG TIEPIOXEG.

01 10TOP1KOI XAPAKTNPES
Koloxkotpwvng, ITamapiéooag,
TMaraiowv Iatpwv Teppavog,
Maupoxropddrog, KwAétng,
Zaipng , Mntpormétpofag,
Anpntpiog YPnidving,
Tewpyiog T'evvadiog, Ipmpany,
Kamodiotpiag i ta enwvupa
Bopata v earpi®v Kkai
EPPUAIOV OTIAPAYHOV AVIOVIOG
O1xovopou, TTavayiwing
KpePBartdg, ITavayimmg
Kapatdag, TTavog Kodokotpmvng
mapouo1ddovial oToug Yvwotoug
10TOPIKOUG TOUG pOAOUG Kal
avapopég. O Koloxkotpmwvng,

o I'épog tou Mwpid, e€aipetal
yla TV KAEQTIKN OTPATNYIKN
tou 1810¢uia. Ameikovidetai,
€I1i0NG, OTOV KATEUVAOTIKO TOU
polo o€ pia otypn kpiong. O1
e€aypiwpévol oTpatiMIeS oTo
otparonedo twv TPIKOPPWY, TOV
IoUvio tou 1821, ameirovoav
Va OKOTMOOUV TOUG TIPOKPITOUG
yiati avdykaoav tov Anpntpio
Yynrdvin va avaxwpnoel. Oa
TOUG OKOTWVAYV, «av 8V NTav o
T£po¢» va toug kabnouxdoel. (o.
54). Aneikoviletal emiong otig
OUOKOAEG OTIYHEG TWV EPPUAIWY
otav o y106 tou I1dvog méptel
001a TV aAANAOPPAXOPEVOV
Parpinyv, 6tav o id10g
oulhappaveral ka1 otéAveral
€€op1ot1og ka1 pulakidetal otnv
"Yépa.

0O ©0dwpdxrng I'pifag wg
ppoUpapxoq tou IMarapndiouv
Kal g Gppoupds tou Naumiiou
eivai «aipofopog kai dminotogy. (o.
389) Tpopoxparei ka1 Anotevel



